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A Jhort and > eafy Method 

Learning the Cburch-Mujick. 

V 

\ 

S the Church ha3 in all Ages look'd upon Sing- 
ing as a powerful Attra&ive of the Faithful 
to divine Service, atod a proper Incitement to Devotion : 
I thought itwouM be agreeable -atod convenient, as 




well both to promote thefe falutary Ends, and to m 

dulge the Defire-t-he prefent Ageexprefles for it, to give 

a brief, eafy and fure Method of learning the Church- 

Mufick. 

As it is impoffible to make a Blind-man compre- 
hend by Words, the difference of Colours ; fo k is in 
vain for any body to pretend to learn Miiiick hy 
Rules, if he has -toot previously either by the help of 
a Mafter,orof his oWn Observations upon fome Mufical 
jnftrument, acquired a fuflicient Idea of the differebt 
Sounds that occur therein. 

He may obferve, for Example, that two Wires of 
equal StifFnefs and Thioknefs, but of which one is dou- 
ble the other in length, produce the faitoe Sound, with 
this only difference, that the firft is flat or low, and the 
f-cond (harp or high : So that the one could without 
Confufi m accompany or be fubftituced to the other. 
The fame is commonly obferved when a Man and 
Woman fihg the fame Song together. 

Tjicfe iwq Sounds are call'd O&aves (in Englifh 
eighths) to each other, becaufe they include Six other 
different Sounds, which in all make eight: And as 
each of thefe fix have their O&aves both higher and 
lower, and thefe have alfo theirs in infinitum (it 
is rare to find a humane Voice exceed two Oftaves or 
fifteen Notes) all the Art of Mufick muft confiR in 
the Knowledge of feven only Sounds : For the reft 



are but Repetitions of the fame. (See Numb, i.) 

Thefe Sounds have the arbitrary Appellators of «** 
re, miifa> foU Ja,fi 9 from the initial Syllables of fome 
Words of the firft Strophe of St. John the Bapti/fi* 



Hymn, and alio of c 9 d, /,/. g 9 a $ b % which correfppnd 



A 3 tm 
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fland 



N 



tin defcending it is inverted asji, la y fol t 8cc. (See 
Limb, i.) 

Thefe Names have as many Notes or Characters 
which anfwer them ; (fee Numb. 6.) and as they are 
not diftinguiftied from each other by any difference in 
their Shape and Figure, 2 Keys (other Muficians have 
3. tho* they play out of 7.) always placed at the Begin- 
ning of fome of the four Lines commonly ufed in this 
Mufick, were invented for chat Purpofe, one of which is 
called that of c oxut (See Numb. 4.) and the other that of 
fox fa, (fee Numb 5.) and fliow that all the Notes which 
are cm their Liries'have their Names and Sounds, and the 
reft theirs according to their Situation, (this is either 
on or befide the Lines,) below or above the fame Keys. 



Mufick 



M 



pens when there is no b flit, either immediately (fee 
Numb. 8.) under the Key of ut fthat of fa feldcm 
or never has any fuch) in which Cafe the Singing 
continues flat if not interrupted by b (harp, or other- 
wife; for then all the Notes that (land in its Degree, 
or upony? (where it regularly is) have the Name and 
Sound of fa ; ut, that of fol ; re that cf la ; mi that 
©f fi \fa that of ut\ fol that of re ; and la that of 
mi t wherefore in order to retain all thefe changes, this 
Scheme (fee Nimb. 2 ) was devtfed, which they call 
Gamut y where you fee the Letters of the Alphabet 
have each of them two Names and two Sounds; 



bflat, and the fecond thofe of b /b 



bfl< 



the 



A 



diately follow it, not others? and this is the moit intri- 
cate fort of tinging, becaufe it moves from b Jharp to 
b fiat % and returns again to b /barb ; for all changes 
are attended with frelh Difficulties (fee Numb. 1 1.) 
The Notes differ not only as to their Sounds or Tones, 
but alio in their Time, for in Singing fome Notes take 
up more Time than others : And tho' thefe Differences 

be 



7 ) 

be innumerable, yet as to Time, a full Note made 
like a Square, (fee Numb, g ) whole Time is arbitrary, 
and a half Note cut like a Diamond (fee Numb, 10.) 
which requires but half the Time of the former, are 
only made ufe of. Thefe are chiefly adapted to the 
fhort and long Syllables in the QMntky of Words; 
and as to the Tone, we make ufe only of a full Tone, 
which expreffes fo plain a Dfference between one Note 
and another joining ic, that a third Sound different 
from either (called a half JXone) could be' eafily 
diftinguiih J betwixt them; and this difference is 
found in any two following Notes of the Oftave except 
mi, fa 3 zndjZ 9 ut 9 whole Tones a r e fcarcelydiltinguifhed 
but by fuch as are fomewhat verfed in Mufick. 

Thefe Rules well underload, with a little Praftice, 
will make a perfeft Mtifician : For in knowing the 



d Tones 
Matter, 



Middl 



re is but one pall over, (fee Numb, 14, &c) 

chey are called Tercets or Thjrd^ where two fourth* , 

where three fifths, where four fixtfcr, where fix eighths 

^feventhsare not regarded) of all thefe the greateO S ikies 

commonly met with in Pr::£t;ceare fifths; in like man* 

ner i • will not be at all difficult to fubltitute any oth^r 

Syllables to their proper Names, (fee Numb. 1 z)ut ? re f 

mi, fa 9 and fo fing any Words on them, in which two 

.Points,~COttfi.ls the greateft difficulty of Singing. { 

Jt muft be obferved that when there are feveral Notes 

-to, one Syllable they are nearer to each other than to 

thole of another Syllable: Sp that care mult be taken 

(to avoid Confufion) that every Note be fung with i\% 

own Syllable, and not with another, (fee Numb. 13.) 



M 



there is a Mark 



N 



lowing Line begins. 

In Singing, Notice alfo is to be taken of the final, 

or of that which ends what is fung, and of the prb- 

A 4 dominant 
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dominant or teigning Note, which is moft cora 1 - 
roonly repeated ; for thereby you diftfnguifti, which 
of the eight Airs or Tunes the Church ufes, is fung, 
{fee Numb. 3.) bat for regulating your Pitch nothing 
can do but Practice and good forecaft, the Badlad Sin- 
ger* hit pretty exactly thatcfa Quire. 
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B, /«, J?, 

A, mi t la, 

G, r*, fit, 
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C, Jol, ut, 
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ut re mifafal la fiut re utfi lafolfa ml re ut 




ut re mi fa folia ft ut ft hfolja me re ut 
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la fire ut fa lautft laji la la fa la Jol fa 




Jol la fol fa fa la ut la utfilafa lalafolfol 

Tamquam fponfus Dominui proa dens de tlukmo Svo 
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Ifr, r*, mi, ut, mi. re, mi, fa, re, fa. 




mi, fa, fol, mi, fol. fa, fol, la, fa, la. 




foly la> ft, fol, A !*> A **> k> ut. 




ft,ut, re 9 ft, re. re, ut,ft, re, ft. 




ut,ft, la, ut, la. ft, la, fol, ft, fol. 




la, fol,fa y la, fa. fol, fa, mi, fol, mi. 




fa, mi, re, fa, re. mi y re, ut, mi ut. 




ui f mi 9 re, fa, mi, fol, fa, la, fol, ft, 
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la, ut, ft, re. re, ft, ut, la, Ji, fol, 




' la, ft, fol, mi, fa, re, mi, ut, re, ut. 

FOURTHS. 
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Vl, re, mi, fa, ut, fa. re, mi, fa, fol, re, fol. 




mi, fa, fol, la, mi, la. fa, fol, la, fa, 




fa, fa. fol) la, ft, ut, fol, ut. la ft, ut, re, 




la, re. Re,ut,f,la, re,laXJt % fi,la^fol, 




ut,fol.fa, la fol fa, fa,fa. la,folfa,mi 




la, mi. Sol,fa,mi,re, fol, re. Fa,mi,reut y 




fa t ut 



Vt,fa, r^fol) mi, Ia> fa, fa, 



fol, 



b' 



fol, lit) Ia y re. Re 9 la % ut^fol^ fa 9 /a. 
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la M mi 9 fol 7 re y fa > ut. 



FIFTHS 




17/, re, mhfa y fbli ut, foL r e jni y fa fol Ja ^ 




re, la. Fa y fol, la, ji, ut y fa, ut.SolJa^fi^ 




ufre, fol y re. Re % ut y Ji y /a 9 /bl 9 re^foL 
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ut^fi, la^folyfa^ ut,fa. LafoUfa^mi.re, 





Sol-fa, mi y re,ut y fol,ut. Ut y fol> 




E^eeE? 




re, la, Fa y ut, &?/, re, Re,/o/ 9 ut,fa, 




La, re 9 fol, ut. 
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Ut, re, mi,fq,fol,la<, ut, la. re y mifafol,la,Ji. 




re, ft. mi fa, fit, la, ft, ut t 



mi, ut. 




Fa, foL la, fi, ut, re, 



fa, re. 




Sol, la^fi,ut,re,mifol, mi. La,Ji,ut,re,mi,fa, 




la, fa. Fa, mi, re$ ut,f, la, fa, la 




Mi ,r e ,ut ft ,la> J<d ', mifoL Re , ut Ji ,la fol , fa , 




rt, fa, Ut ,fii lay fit, fa , mi, ut,mi 




Si,la,fol,fa y mi,re, Jt 9 re. Lajclfa 9 mi t re,ut, 




EIGHTHS 
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EIGHTHS- or Oaavea. 




Ut, re, mhfa,fol, la, ft, ut, ut, ut 




Re ut, Ji, la, foL fa, mi, re, 



re, re. 




Mi t fa,fol, la, ft, ut, re, mi, mi, mi 




fa,mi,re,ut,Ji, la»fol,fa, fa, fa 
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Method of Singing of the Pfalms. 

Bferve as to the Pfalms, that as they have 

feveral Terminations you muft make ufe of the 



o 



tfinal-Nore of the foregoing Antiphons and rbeir 

own Dominant (this is discovered by that which 

fcnfwers to the firft of thefe vowels e uo u ae y 

taken from facuhrum Amen.) to Jearn their 
Xones according to Numb. 3. 

7 The firft Column of the following Table {hows 
the 8 Tones. The 2:1 and 3^ ihow, (to reckon 



Middle or E 



begins to change in double Feafts. 



Note 



Tone Middle End 



124 But if the laft word of the middle 

223 of any Verfe of the 2d, 4th, 5th, 

3 4 4 or 8th, Tones be a Monofyllable 

4 4 5 or indeclinable, inftead of the 
524 laft but one, u is the laft Sylla- 
bi 2 4 ble that rifes* Example of the 2d 



Tone 




Si on, ex au di me, Da vid, jem fa Jem. 
And if any of thefe Syllables happens to be 

ihoit, join it to the following, making as it were 

but 
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Jbut one of both ; and change one Syllable fooner^or 
as many fhort ones as you have, and in thatcon- 
fifts the Art of Pfalm- Singing. 

Exam pie in the fame Tone 
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Tiraen ti bus, fe fi li is hominum. 
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With its Concluiions. 
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Ixit Dominus Domino meo 




s 



fe de a dext ns mcis. 



dextris 




me is. 3. A dextris me is. 4. A dcx- 




tris me is. 5. A j c ns me is. 6. A 

The " 7W»£' in*Semidouble% 



Simples and Ferias* 




dextris me is 






Dixit 
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Dixit Dominus Domino meo. 




Magni fi cat. 

The SECOND TONE 




Dixit. Dominus Domino meo : fede 




a dextris me is. 




Dixit Dominus Domino meo 




Magni- 



fi cat a n ima me a Do- 
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minnm. 

The THIRD TONE 




Dix it Dominus Domino meo : fede 
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adex 
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! 






a dextris me is. 2. A dextris meis. 




3. A dextris meis. 4. A dextris meis 




Dixit Dominus Domino me o. 




1 



Magni- 



ficat. 



The FOURTH TONE 





Dominus Domino me o : fede 




a dextris meis. 2, A dextris meis. 



, ^ 



*fci 




3. A dextris meis. 4. A dextris meis. 




Dixit Dominus Domino me o. 




Magni fi cat a nima, mea Dominum. 
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The FIFTH TONE. 




Dixit Dominus Domi no me o : fede 




a dextris meis. Dixit Dominus Do- 




mino me o. Magnificat. 

The SIXTH TONE 




r 

* Dixit Dominus Domino meo : f:de 




a dextris me is. Dixit Dominus Domi- 
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meo. Mag 



iicat. 



Th 



SEVENTH TONE 




Dixit 



Dominus Domino meo 




fede a dextris me is. 2, A dextris 



me 
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me is. 3. A dextris me is. 4. A dextris 




me is. 5. A dextris me is. 




Dixit Dominus Domino me o. 




Ma gni- E cat. Ma gni fi cat. 

The E I G H T H TONE. 
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Dixit Dominus Domino me o 



iede ' 
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a dextris me is. 2. A dextris me is 




Dixit Dominus Domino meo. 




Ma gni- fi cat. 
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e TON IN G of the EIGHTH 

IRREGULAR TO N E. 
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e xi tu Ifrael de iEgypto 




domus Jacob de populo barbaro. 




Of the Verse BENEDIC4MUS. 



r 



+ - 



At the firft Vefpers of double Feafts, 




V . Bene- di ca- mus Do- 



ll. Deo 
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gra- 
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tias 
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as 
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M double Feafis of the fir ft €1* fa 




V. Benedicamus Do- 
R. De* d 
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o 
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o 
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o 



o 

gra 



mtno. 
tias* 



In dou ble Feafts of the SecondClafs* 




V. Be nedicamus Do- 
R. De- a o 



o 
o 




o 



o imno 

gra-. ti as. 



In double Feafts thro* the Teat 




V~. Bene dt ca a 
R.De- o o 



a nras Bo- 
ar gra- 







o mi no. 
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ti. as. 
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J* Setnifaubles, and Sundays thro' the Teaf. 




V. Be ne di ca« 
R. De 



mus Do- 
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• mino. 
ti as. 



'» 



On Sundays of Advent and Lent 




ViBenedica-^ 
R.De- 



o 



mus Do- 

gra- 



mino. 



ti as. 



On SHnple and Ferial Feafts. 




V. Benedicamus Do mino 
R. De 6 gra ti as.. 

after- Sunday , and the tw o following!) ay s . 
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V. Be nedi ca mus, Do- 
R. De 
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mino, Al- le- lu 
ti as, Al- le- lu 
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al-^ 
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le- lu- ia. 



i# /£e O Slave of Eafier, 




V . Beae.dLcamus . Domino, al le lu ia. 



R. 
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Deo gra ti as,, al le lu ia, 




♦*, 
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atle- 

al le- 
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Ill ia. 
lu ia. 
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/# Pafchal 'Time, 




V. Benedica- 
R. De- 



mus Do- 
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mino. 
tias. 
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Ow F^j 0/* /£* #. Virgin. 




V. Be- nedicamus Do 
R. De- o o 



mi no* 
gratias. 
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Jn-the Office for tht Bw*d 
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V . Requi ef cant vx pa ce. R . A men . 

When the > Alleluia it added to the Anti 
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